
the

Issue 02      February 2014

music issue

BAISMAG
INTERNATIONAL 

STUDIES



 
 
In this edition of BAISMAG we will discuss the most 
adventurous of our committees: the Travel Commit-
tee, which takes up the organizing of excursions in all 
forms and all kinds of places in the world. 
 

The most recent undertaking of the Travel Committee was 
the ski-trip to the French Alps Val Thorens. This trip was de-
cided upon the big success of last year’s ski trip. Around 20 
students joined, but of course the trip did not only consist 
of skiing. As it is commonly known, every ski endeavor in-
volves a legendary après ski adventure, which our students 
didn’t miss out on. But the Travel committee does not only 
organize big trips, they also arrange day trips, such as the 
city trips to Prague. Many more are going to be organized 
in the future. 
 
Considering the organizational responsibility that comes 
with arranging these trips, the committee meets once a 
week to exchange ideas and discuss future plans. Most 
meetings take up an hour, but this depends entirely on the 
subject that has to be discussed. Where do the ideas for 
the trips come from? According to the chair of the commit-
tee, Claudia Berruti, inspirations come from everywhere. 
Mainly the trips are decided upon within the committee. 
Nonetheless, the opinion of other BASIS-members are also 
important. Recently, a poll was sent out in order to discover 
what kind of trips the rest of the BAIS students would like 
to participate in.

The travel committee also exists of three subcommittees: 
the ski-trip subcommittee, the African Development sub-
committee and the city trip subcommittee. While the ski-trip 
and city trip committees names are self-explanatory, the 
development committee works together with the Interna-
tional Development Student Society, which was co-founded 
by one of our fellow students, Erik van der Zanden. Some 
BAIS-students had the opportunity to go on a tour with IDSS 
and explore some parts of Africa. The committee also col-
laborates with Omwana, an organization that provides street 
children the opportunity to develop their own beings. Our 
fellow student Nienke Voppen is the organization’s presi-
dent. If you are an adventurer, a city hopper, someone who 
likes to see and discover the world, the Travel Committee is 
the one committee to stay on track with. Check out the BA-
SIS Facebook page in order to know what is going on and 
what you can sign up for.

Samira Charrib

We sincerely hope that you had an amusing winter 
break full of rest, travel and happiness. A week before 
the final exams our team gathered together to plot the 
second issue of our new student magazine. 

We (Anna & Yonca) decided to take on the vigorous 
task of creating the February issue of BAISMAG (formerly 
known as dynamo), a quirky magazine for all you quirky
BAIS people. Having the pivotal  concept of music as this 
issue’s theme, we encouraged our writers to pour their 
musical experiences into their articles, interviews 
and reviews. As of right now, we are brewing on the 
living room floor -- surrounded by a bundle of scrap 
paper, markers, scissors, two computers and potato 
chips -- our bloodshot eyes and tired minds 
writing this editorial. 

How was our experience working together? Well, the two 
of us were complete strangers to one another at the 
beginning of this project; yet whilst putting together 
the following twelve pages, we collaborated like total buds.  
Two peas in a pod, as we like to say. Even though we 
sometimes did argue over each others music tastes (always 
good), we managed to agree on colors, fonts and cats. 
One new addition in this issue is ‘Let’s get naked and 
draw’ -- a page solely dedicated to all the talented young 
artists within our course. This week, fellow first year student 
Saskia contributed some of her art. 

So this is it - the new BAIS magazine. Hope you enjoy.

Lots of love,
your kooky editors 

Introducing the basis
TRAVEL COMMITTEE

Dear fellow students and other unknown readers

Annayonca&
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Keep an open eye 

For as long as I can think, I have, in every place 
I’ve ever lived, looked for a community of young, 
euphoric and talented people who, every now 
and then, come together to share their songs 
and emotions. After having lived in Berlin,  

London and New York, where the music scenes are as  
vibrant as they can be, I was surprised to find exactly what 
I was looking for in our tiny, politically driven The Hague. 
Only shortly after my move to The Netherlands last summer,  
I came across “De Bieb”, a cozy little bar close to the  
Paleistuin, where, every Wednesday, local musicians come 
together to perform at an open mic. I presume there are a 
few of you who are unfamiliar with the concept of an open 
mic, so I will explain: You show up with your guitar, sign 
your name on a piece of paper, earn a slot on the stage at 
some point during the evening and get to play three of your  
original songs to a small crowd of music lovers. This concept 
has been growing in popularity over the past few decades, 
especially amongst inexperienced musicians who are  
trying to gain some practical knowledge regarding  
playing live shows . The first time I attended the open mic 
at “De Bieb”, I decided to only observe: A musician friend 
of mine, who was visiting from NYC, blew everybody’s mind  
rocking the tiny stage to pieces with his fuzzy electric guitar.  
I saw a few other singer/songwriters enter the stage and 

each shared 2-3 of their songs with the audience, who was 
enthusiastic and welcoming, cheering and encouraging 
towards all of the artists. I opted to return soon, and well,  
did not regret it - the first time I played one of my songs at 
the open mic,  people received me with open arms. The  
atmosphere was so friendly that I didn’t feel too panicky or 
scared to perform in front of all the strangers - something 
that had haunted me in my past as a singer/songwriter. The 
beauty of the open mic at “De Bieb” is the great variety of 
nationalities of artists that participate every Wednesday.  
I have met returning artists from Canada, Indonesia,  
United States, Brazil, UK, Namibia and elsewhere. All of them 
have become good friends and everybody supports each 
other greatly in their musical endeavors. A few of us BAIS  
students have also tasted the awesomeness of this place, 
and we want to invite even more talented people to join us 
every Wednesday, to play great music and share songs and 
experiences together... Don’t be scared - this is the best 
place for your live performance - for sure! 

 Anna Conrad

BE A PART OF THE HAGUE's MUSIC SCENE  

Open Mic @ De Bieb  
Veenkade 7, The Hague 
Every Wednedsay, 8 PM 
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WHAT DO THE BAIS KIDS LISTEN TO ?    Talking about Music 

What is the best concert you have been to?
I think my most memorable was Dr. Manhattan in 2009. Some friends of mine knew them from their hometown,  
and turned up at my door to invite me along. So we just jumped in the car and drove 6 hours to see them and  
they rocked it. It is only a small student band but they’re great to watch. 

That would probably be Fat Freddy’s Drop at the Pitch Festival in Amsterdam. I do not know if I prefer ‘regular’  
concerts to concerts in a festival environment. There is just a different dynamic. Concerts are all right to go to  
on your own and it is really about the music, whereas festivals are a lot more sociable, you go with friends but  
meeting new people is extremely easy as well. Speaking with a random person in a concert hall, especially  
when the music is already playing is not something that often happens.

The last concert I have been to is the Peace One Day concert. It was really awesome, because it had many  
different artists with different styles. I live on variation, so for now I can say that’s the best one.

What makes a song great?
 
I think a good song is one that you listen to and you just feel it. Jumpin Jack Flash is one of those for me.

I am not sure how to answer that, since there are so many things that can make a song great. Perhaps it is  
better to pay attention to what could sell a song short, which would be giving in to ready-made formulas, as  
to create an entire album with songs that are just barely different from one another.

Harmony between lyrics and composition, and harmony or rather link between creator and enjoyer. There  
should always be the feeling of being able to enter the creator’s world, even if you can’t clearly imagine it.

How would you say music affects people?
Music is like a drug and relief at same time. It enhances your mood or completely turns it around. To write  
your own songs and bare you own soul in that way and then pick up a guitar and go play it for people is one  
of the most vulnerable moments in your life.

 I think it can certainly influence their moods, and sometimes even influence your decisions. 

ZANE AMA PHILIPP
Zane is a first year BAIS student 

who likes to listen to metal (including 
most of its sub-genres), post-rock for 

on the go, and electronic music at 
club/party environments. 

He also listens to Juan Luis Guerra 
(not completely voluntarily) and 
Japnese Metal which, he says, 

is surprisingly cool. 

Ama is a second years BAIS 
student who prefers jazz and 

pop. A few of her favourite 
artists are Louis Armstrong, 

Whitney Houston, Esperanza 
Spalding and Joss Stone.  

She mostly listens to music 
when she feels the need to get 

her thoughts back together. 

Philipp is also a first years’, 
likes to listen to rock & 

reggaeton when going out, 
reggae while studying.  

He considers the songs of 
German musician Bosse poetry.
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WHAT DO THE BAIS KIDS LISTEN TO ?    Talking about Music 

Would you say there is a relation between music and violence?
Again, it enhances your mood so you might be more tempted to be destructive. People who listen to 
Beethoven are probably quiet and peaceful. Then again, I know plenty of metal heads that are far from  
their stereotype.

I believe so. In hip-hop specifically, there is a lot of homophobia, misogyny and a general alpha-male 
complex. You can say there is a relation between music and violence to the extent that people adopt these 
attitudes and perspectives, and accept them as the reality of life. These values are internalized and people 
end up reproducing structures of oppression. However, at the same time it can be liberating. Other  
musicians use their music to spread ideals of social justice, equality and what not.

No. I think the act of violence is due to a certain state of mind. Just because a few people are really 
influenced beyond the moment of enjoyment does not mean there is a real relation.

With the increase of music downloaded from the Internet, 
what future do you see for the music industry?
It is really a two edged sword. On the one side, it is easier to gain fame through YouTube or illegal  
downloads that get sent around, however, on the other hand you do not make much money of off it in the 
beginning.  So, it depends on your intentions. I think music will always be important, from vinyl to CDs to 
downloading. Concerts are still the same and that feeling hopefully will never change.

I think it is clear that physical ownership (CD’s) is going to be something of the past. For the time being, the 
music industry is going to have to cope with the mixture of streaming and downloading services available. 
The contempt against online piracy is ridiculous; in most regards it is actually boosting sales. If someone 
really loves an album or song then they are likely to pay for it, even if it is already free. Not to mention, there 
are plenty of other ways for bands to earn their revenue.

What is your least favourite genre?
That is an easy one: German folk music and almost anything that uses auto tune.

I do not have one.

My least favourite genre is classical music. When I feel like it, I listen to it, but as I had it as part of my 
classes in primary school as well as in high school, it felt forced. I do think it is beautiful, but I prefer  
pop-opera, if I do listen to classic.

Interview conducted by Nicchelle Naomi Buyne

BAISMAG
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This Christmas break I volunteered at an orphanage for babies and toddlers in Tanzania. What turned out 
to be a rewarding and at the same time eye-opening experience was initially incredibly overwhelming - 
especially as I had known almost nothing about babies beforehand. When I got home after my first day, I 
googled “games you can play with babies”. Apparently, the key to a happy baby, which was probably the 
only point the different websites agreed upon, is music. I was amazed, and yet puzzled, since I couldn’t 

carry a tune to save my own life, let alone comfort a crying baby.

When I got to the orphanage, I finally observed just how  
important the presence of music is in a baby’s life. In fact, 
babies are constantly exposed to music: songs are played 
on the CD player, the caretaking staff would sing and play  
African drums day in and day out, and on top of it all, several 
of the babies’ toys emit an electronic melody when the right 
button is pressed - much to the delight of the older babies.  
Music can liven babies up to the point that they clap their hands 
excitedly, or calm them down before they drift into slumber. 

This led me to wonder – why is music 
so vital for babies? Why is it ranked 

high up there, along with 
milk and being burped?

Supposedly, music is one of the basic factors in the forma-
tion and development of the parent-child bond. Through 
continually singing to and dancing with their child,  
parents contribute to their baby’s personal development 
and growth of self-esteem; the more time is spent together, 
the closer the bond becomes. The best and most universal 
way is by singing nursery rhymes and lullabies, which also  
contribute to the development of a babies’ speech. Almost 
every culture employs music and song in one way 
or another to bring parents and children together. 

To see how vital music and general interaction with babies 
is, one should take a look at a barbarous experiment that 
was carried out by the Holy Roman Emperor Frederick II 
during his reign: He actually attempted to discover what 
the ‘natural language’ in man might be (he believed it to be  
either Greek, Hebrew, Latin or Arabic). 

Frederick forbade any form of interaction, apart from 
bathing and feeding, with a number of babies under his 
care. The tragic and inevitable results were the deaths of 
all the infants, as they could not live without any gestures 
and signs of affection.
On another level, the exposure of babies to music,  
especially classical music, is crucial for their cognitive  
development - in what is known as ‘the Mozart Effect’.  
The earlier this is done the better, as a person’s brain  
development is affected the most during the first three 
years of their life. Indeed, some parents even play  
music to their infant while it is still in the mother’s womb.  
Classical music helps to stimulate certain synapses and 
nerves, which can later improve a child’s mathematical 
skills, because, in comparison to other music genres, 
classical melodies and structures are quite complex.
Awareness of the benefits of classical music to babies 
has increased over the past few years to such extent, 
that American mothers, for example, who have just had 
a child, are given classical music CDs by hospitals.  
In Florida law dictates that all state pre-schools should 
expose children to classical music.

Whether this knowledge is important to the Tanzanian 
mamas at the baby home is doubtful. The main thing is, 
though: whether it is through Beethoven’s symphonies  
or a nurse singing or jiggling an infant on their knee  
to the beat of ‘The Wheels on the Bus go Round  
and Round’ – both produce the desired effect: a smile on 
a baby’s face.

Anna Adima

But why are songs so powerful in times of hardship? 

THE MUSIC ISSUEBAISMAG
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  The Sound of  

Rayes Lebled - El Général 
Fight the Power - Public Enemy 
Go down, moses - Louis Armstrong 
No woman No Drive - Hisham Fageeh 
Killing in the name - Rage against the Machine 
De Bom - Doe Maar 
Times They are a-Changing - Bob Dylan 
Kelmti Horra - Amel Mathlouthi 
Strange Fruit - Billie Holiday 
Born here - DAM

ruth’s top 10 protest songs
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But why are songs so powerful in times of hardship? 

Commercial American pop-songs like  
Wrecking Ball -- filled with empty words, some 
hot chick and a heavy beat -- might be fun 
to dance to after your third tequila shot on a  

Thursday-night, but they are most likely not going to change 
the world. Music that is socially significant often emerges from 
situations of repression. Blues and jazz have fought 
racism, hip-hop battled political discrimination and 
urban poverty, rock and punk questioned  
institutions, and today all styles of music come together to  
revolt against oppressive regimes in the Middle East. 
Unlike ‘Hit Me Baby’-style pop songs, these tunes do 
matter in a special way: they can actually bring change.  

 

Oppression and discrimination have proven to be 
inexhaustible sources of artistic inspiration and people can 
let out all anger and frustration through music. Yet most 
importantly, music is also a driving engine of revolution. 
Songs of rebellion expose the common sufferings and create 
solidarity and courage to stand up against oppression. Like 
nationalism praises leaders and a flag, 
a revolution needs heroic figures with an anthem. 
The beats of these anthems of revolution are the 
heartbeat of the demonstrations, pumping adrenaline, 
bravery and determination through the veins of the oppressed. 
The true essence of these songs is in the courage 
of the artists for voicing their desire for democracy. 

Interestingly, the ways in which music has been 
produced and circulated are becoming more 
democratic as well. Many Arab Spring-grown songs 
were not recorded in professional studios but at home 
with the means the artist had. Thus, the technical 
quality is not always that high, but the emotional 
lyrics and melodies that come straight from the  
couragous heart of the artist make up for that. This 
has allowed anyone to voice their opinions in songs 
through the medium of internet, which willingly circulated 
any messages of revolution. El Général, a young Tunisian 
rapper, recorded and spread his songs at home 
with only a laptop. His song “Rayes Lebled” 

(President of the Republic) thoroughly shook Tunisia’s 
foundations and quickly became the 
“Anthem of the Arabic Revolution” as it resonated 
through the streets of Tunis as well as 
Caïro, Tripoli and the rest of the world. The lyrics 
attacked Ben Ali and his regime, who were so 
happy with the song that El Général was invited 
to stay over at his lovely prison for a few days. 
However, he became such a hero that Ben 
Ali had to free him in order to avoid complete 
madness in the streets of Tunis. His harsh 
rap-song truly fuelled the fire of the revolution. 

  The same message of discontent was voiced in a 
completely different style in Egypt, where the 

artistic hero of Tahrir Square was Ramy Essam, a folk/
rock singer-songwriter. Loud and clear his song Irhal 
demanded Mubarak to leave, just like the other 
thousands of protesters on the square, who sang along 
with his songs. Essam’s message was clear and his 
singing mediocre, which gave even more charm to his 
performances. However, this does not mean the 
Tunisian singer Emel Mathlouthi’s angelic voice is worth any 
less. “My music may be soft, but I’m a warrior on stage.” 
Her enchanting voice is her most dangerous weapon, as it 
hits right into the heart. You don’t need to understand Arabic 
to grasp the emotions in her voice when singing Kelmti Horra 
(My Word is Free). 

Unfortunately, some cries for  freedom of expression 
had a cold reception from the authorities. In  Syria, 
Ibrahim Qashoush paid the ultimate price for his 
rapped poem “Yallah Irhal ya Bashar” (Come on, 
Bashar, leave). Found dead with his vocal chords 
cut out of his throat, the Syrian government 
sent a clear message to the people to keep quiet. 
This did, however, not deter the Syrian protesters 
from singing the song even more and louder than before, 
as they found strength in Qashoush’s words and 
his example of a man who came up for his rights. 
Back in the early centuries of human existence, song and 
dance increased life expectancy as they strengthened 
solidarity. Back then, music used to save lives. Today  
music is saving countries. Songs do not have to be 
about sex and booze; they do not have to be completely 
redundant. The songs of the Middle Eastern Revolution 
are only a few examples of many where music can truly 
change something. 

Ruth-Marie Henckes

BAISMAG



Western Europe -- the part of the world we currently 
live in. Day by day, we aren’t only confronted by Eu-
rope’s history, politics and economy - we are also the 
people who create and shape it. It makes the more 
sense that many of us have chosen this area as their 
focus in the second semester. 
 Key terms such as European Union and 
the World Wars came to mind, when students were 
asked as to why they chose this region as their 
specialty. Both World Wars started in Western Europe 
and left their traces here. The struggles and outcomes 
of those wars are thoroughly discussed in the region’s 
history courses. But of course, Western Europe is 
not only about the European Union, yet it plays a big 
part, since the EU is a body with worldwide coopera-
tion and power. Attention to this body is being paid 
accordingly; in contrast to what one might expect, 
the countries of Western Europe are not just seen 
as a part of the European Union. But in the end, it all 
leads to the EU and its identity and identity building.
Western Europe’s countries and areas vary, to great 
extents, not only culturally, but also politically. A few 
political extremities are nazis, fascists or commu-
nists, who all played significant roles in the shaping 
of Europe’s history.
 Dr. Jeff Fynn Paul is one of Leiden Uni-
versity’s Europe specialists, and taught last year’s 
Economics course. During his lectures he provided 
a lot of detailed information on several aspects of 
the European economy; the effects of the Second 
World War on the European market and how bodies 
such as the European Union, or nations such as the 
Soviet Union had their implications on the economy. 
Culture of Western Europe consists of 
literature studies and discusses student move-
ments. Moreover, it also discusses how 
European languages, such as English and French, 
have been exported to other parts of the world.
 The languages offered to students who 
chose this area are French, Spanish, Portuguese, 
Dutch, German and Italian. However, the latter three 
are only offered, if enough students choose them. 
Generally, all the offered language courses are 
taught by native speakers. 

Samira Charrib

Exploring the World: 

Western Europe

Llewyn Davis is the epitome of a passionate folk musician living in 
New York City in the early 1960s. Once upon a time, him and his 
friend toured the country as a sucessful duo, living it up like a one-
hit-wonder should. Now Llewyn performs solo, dragging his guitar 
from one smokey bar to the next, sleeps on his friends’ couches 
and lives of the royalties from past prosperities. On his journey to 
desired success he has to endure the typical struggles that come 
with the reality of “living a dream”. But Llewyn is not only a man with 
standards, he  knows exactly what he wants and what he doesn’t 
want. This leaves him missing out on opportunities - one after the 
other - and keeps the viewer rooting for him to just once do things 
right. We see so often the heartwarming stories told, of talented 
people who made it, who achieved their dreams and climbed the 
ladder, who knew the right people or were at the right place at the 
right time: The Coen Brothers tell the story of the outsider, the guy 
who missed his chances. Some people try too hard, some people 
don’t try hard enough, and others just get lucky. It’s refreshing to 
see the other side of the business - and oh, the feels, they’re work-
ing their magic. This movie is as charming as can be, and packed 
with beautiful folk songs. Don’t miss it.

Inside Llewyn Davis, by Joel & Ethan Coen, USA 2013

The CATCH of being  
true to yourself

TOp 10 music films 
  
 
Almost Famous  (2000)
The Devil and Daniel Johnston (2006)
High Fidelity (2000)
Don’t Look Back (1967)
Quadrophenia (1979)
Control (2007)
Buena Vista Social Club (1999)
Woodstock (1970)
Fame (1980)
The Rocky Horror Picture Show (1975) 

[in no particular order] 
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The CATCH of being  
true to yourself

Reading The Music

-9-

D 
uring school years, our educators and par-
ents continuously try to teach us how, what 
and when to read. In their opinion, we have 
little knowledge about literature, great writers 

or great romances. Partly, that is true. They often say that I 
shall read a certain piece at a certain age; they blame me that 
I do not read another. At the age of ten I agreed, and, with 
complaints, I opened the cover of another tedious book. A 
few years later my attitude to literature changed significantly. 
The turning point was a book - a book with the name of Jean 
Christophe (1904-1912) by Romain Rolland. 

The novel trails along the life of a German composer, Jean 
Christophe Krafft, from birth until his death. His wanderings 
begin at the summit of 20th century Europe, pushed by the 
political unrest, discords between musicians and society, 
and his own fidgety nature. The character is a complex fig-
ure, which experiences numerous rises and falls. This is per-
fectly shown in the names of volumes - there are 10 of them. 
The first one is metaphorically called The Dawn while the last 
part of the book is no less metaphorical: The New Dawn. This 
epistrophe reflects the main idea of the novel: the incessant 
melody of life. The novel portrays the existence of a person 
who lives mainly due to the sounds that surround him, both in 
a physical and mental way. Music is a moving force for Jean 
Christophe, it is a vivifying liquid, which nourishes his bones. 
It guides - disturbs, it wounds – it heals, it gives love – it takes 
it away, it brings friends – it carries them too far to reach.  

It seems that the reader can observe not only the life of a 
composer, but also the life of an exceptional form of music. 
We see the development of art, from children folk songs to a 
serious thought-provoking piece. The important thing about 
his character is that the reader can recognize oneself in 
Christophe. The protagonist possesses an enormous moral 
force and this may inspire the reader. 

 
  Rolland’s book is pure and realistic to the extent that one  
will feel like reading it again the moment they turned the 
back cover. In his narrative, Romain Rolland magically unites 
realism and expressionism. The style of narrative changes 
according to the character. While Christophe is a child, the 
words are merged into pleasing surreal reality, though the 
physical environment may appear cruel. Each part is written 
in the flow of change of the composer’s mental vision. It may 
be clearly felt not only through the context the author plays 
with, but also through the style, exactly choice of words, sen-
tence’s constructions.  

Words reveal that music is not a simple blending of sounds; 
but rather a hard working collaboration process of the char-
acter’s thoughts and emotions. Words remind me of the 
works of the famous avant-garde artist Pavel Filonov, par-
ticularly his painting Formula of Spring (1927-1929). It is a 
combination of thousands of pieces of everything: geometri-
cal figures, human body’s parts, numbers, colours; creates 
analytical art and develops every detail. This parallels with 
Christophe; he analyses his music, reworks every note. One 
glance at the painting, and it captures you whole - the same 
happens with the book. The written music seizes the whole 
body from brains to fingertips. Christophe paints his own 
canvas and the colours may be embodied easily. Here, the 
unifying tissues are emotions. 

I knew about the book a long time ago, but I did not have 
the aspiration to read it until this summer. The stimulus was 
very symbolical: a friend of mine played me Sonata #5 in G 
major L’aurore by Eugene Ysaye on a sweet flower scented 
June evening. Voila! I decided to read the book not because 
somebody was saying that I have to, but because a book 
found me at the right time and place. It is very simple, though 
it is very true.

The stimulus is the significant part in the whole ritual of 
reading literature - only then will you truly perceive a book. 
No teacher, parent or anybody’s recommendation will be as 
powerful as the right time and place…

 
Polina Liubomirova 

Anna Conrad
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The ART SLICE

TOp 5 B O O KS A B OU T 
MUSIC  [in no particular order] 

Nick & Norah’s Infinite Playlist (Rachel Cohn)
High Fidelity (Nick Hornby)
Musicophilia: Tales of Music & the Brain (Oliver Sacks) 
The Wu-Tang Manual (RZA)
How Music Works (David Byrne)

BAISMAG



The pivotal theme of this issue is MUSIC. So we have tried to adapt our article to 
some grooves. Including some tunes we think add to the atmosphere of the activities 
we describe. We hope you enjoy reading the second Bucket List! And if you have any 
advise for our future pursuits in the bucket list send us a message.

1 . “I’ll take you To 
The Cheesecake Shop”

2. “Do you want to  
go to the plage with me?”

3. “fly me to the moon”

On one gloomy day after a mind-
boggling lecture we wondered 
upon a hidden Cheesecake Shop. 
Our faces perked up. The dreamy 
Cheesecake flavours cropped up 
in our minds: Berry Blast, Charm-
ing Chocolate, luxurious lemon… 
Mmmmhm. When we entered the 
shop we were ecstatic to taste the 
smooth looking dessert. We opted 
for two different ones: in order to try 
each other’s, one went for the white 
chocolate and raspberry while the 
other for a tropical zest of mango. 
It was a relief for us both when we 
loved our own more than each oth-
er’s! This is defo the treat of da week 
for students on a budget; our gen-
erous slices were €4.50 each.  We 
would unquestionably recommend 
the experience but be prepared for 
a short elation, as da blissful two 
that entered the shop left wishing 
for more. Before you leave, check-
out the blackboard, and write your 
comments, we always like to be 
constructive, you never know: may-
be next time they will make your fav 
flavour of cheesecake. 

One phone call and it was all set, we’d 
meet each other midway on the foamy 
shores of the Scheveningen beach. 
But being G and Y, things never turn 
out as planned- ever. That one phone 
call soon spiralled into a cascade of 
several other calls, all in the name of 
finding each other. With zero sense of 
direction, it took us quite a while to fig-
ure out that we where situated on the 
far opposite ends of that vast shore-
line... In the end we resorted to abort-
ing the meet up. Biding farewell to one 
another on the phone, we headed our 
separate ways. Here is an exclusive 
personal breakdown of each of our 
beach experiences that day:

G: Despite the chilly coastal winds I 
took off my gloves to take some snaps 
of the sublime sunset, snapchatting 
pals in The Hague and Britain. For 
most Britons and myself beaches are 
usually associated with heat and sun-
bathing. But it was refreshing to see an 
empty beach with only dog walkers for 
company and a cool temperature. In 
fact, I would say I preferred the crisp 
walk along the raging waves in the win-
ter than the summer sun full of bath-
ers. Defo something to do, especially 
because its for free! 

Y: Towel, camcorder, sunnies and one 
OV-chip card swipe on tram 7- that’s 
the beginning of my forlorn beach 
escapade. Upon my arrival I directly 
headed for the sandy shores where I 
started filming the different maritime 
features. This entertained me for a sig-
nificant amount of time up until some 
kid implored on showing me his kite. 
Living on an island for 6 years, the 
sea and sand became quite a vibrant 
part of my lifestyle, yet walking on the 
Dutch coastline I felt as though I was 
experiencing a brand new sensation- 
who knew the sea and cold weather 
could walk hand in hand, and carry 
such beauty along with it? Dayyyumn. 

Its 00:00. Where would you want to be? Schi-
phol is the answer to your Q. For most of 
us, airports are a natural way of passage- a 
portal which we use in order to travel back 
n’ forth. Yet for others it could also be seen 
as a midnight playground of exhilarating fun. 
On that callous Dutch evening we had at-
tended the much-anticipated concert of Vam-
pire Weekend. Leaving the concert hall in a 
giggly cloud of bliss we realised that we had 
joined a swarm of downcast football fans (as 
neither of the teams succeeded in winning). 
Cleverly, we decided to chill in the airport as 
we watched the crowd slowly join the con-
secutive line of jam-packed train carriages 
back home. Meanwhile as a form of enter-
tainment, find a trolley- yes the ones you haul 
your heavy suitcases on- hop on and enjoy a 
personal guided tour of the ‘welcoming’ hall. 
It’s quite entreating, really. Especially if you’re 
on a ‘high-speed’ ride, re-living the scene of 
titanic with your arms spread wide open and 
the wind blowing on your face and through 
your hair. 
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3. “fly me to the moon”
UPCOMING 
EVENTS:   
Opening February 13th
“The Odyssey”
Dance performance
at Fokker Terminal

February 27th, 7.00 PM
Drones & Militarization – 
What’s the Real Story?
Lecture and debate
at Institute of Social Studies (ISS)
Kortenaerkade 12

until February 16th, daily
HUMANITY CITY
Multimedia exhibition 
at Humanity House
Prinsegracht 10

February 15th, 13.30 PM  - LATE
FAIR FOOD FEST

at Vrijplaats Middelstegracht
at “De Vloek” 

Hellingweg 127

MODEL	 	 	 	
	 	 	
UNITED	 	 	 	
	 	 	 	
NATIONS	 	 	
	 	 	 	
SYMBOL	
OF	THE	HAGUE

MODEL 
UNITED 
NATIONS OF 
THE HAGUE

 ‘Good Governance’

follow MUNOTH online 
www.munoth.org

www.facebook.com/
MUNOfTheHague

18th - 19th APRIL 2014

Dear fellow students,
We are proud to invite you to participate in the first university 
Model United Nations Conference held in the city of The Hague. 
MUNOTH will be held on the 18th and 19th of April 2014 
at Leiden University - Campus The Hague.

For decades, the world’s college students have benefited from 
the unique education in politics, diplomacy, and foreign affairs 
Model United Nations offers. The Model United Nations 
experience brings to life the problems that the real world faces 
and allows participants to represent their assigned country’s 
position and work towards resolving issues of global importance.

MUNOTH is a non-profit student organized conference with 
approximately 300 students from Leiden University and 
other Dutch as well as numerous foreign universities from 
diverse academic programs. Participation at MUNOTH does 
not require prior experience at a Model UN conference or 
membership in a MUN team! We welcome all students to 
participate – be it as a delegate, journalist, advocate, or judge.

The conference provides students with a 
comprehensive debating experience to engage 
in discussion about pressing international 
issues and develop solutions while applying 
various global perspectives. Over the course of a 
weekend delegates will participate in committee 
debate sessions. They will have the opportunity to 
hear from acclaimed guest speakers, most 
notably the president of The Hague Institute for 
Global Justice, Dr. Abiodun Williams, who offer a 
tangible connection between the debate simulated 
during the conference and current world issues.

This offers delegates the occasion to foster skills  
in research, critical analysis, and writing. All 
conference proceedings, from debates to drafting 
and passing Nations procedures. Please feel 
free to browse our website for more information 
about the conference and to contact us with any 
questions: http://munoth.org

We hope to see you at the conference.

Sincerely, 

The MUNOTH Team
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February 19th, 8.00 PM
Helon Habila 

Interview with the Nigerian Author 
at BorderKitchen Salon

Kerkstraat 11

  
 The Hague

BAISMAGCALENDAR IT!

Grainne Charlton & Yonca Zaim 



L E T’s G E T NAK ED AND D R AW

BAISMAG

"III" by Saskia Basa 
from the series "Windows"

indian ink on paper
841x1189 mm

 

BAISMAG  
Schouwburgstraat 2 
2511 VA, Den Haag
baismag@gmail.com

 All articles were written by students of 
International Studies, Leiden University
 
The online edition of BAISMAG can 
be found on: http://onlinebasis.nl

Publishing details:
Editor-in-Chief: Polina Liubomirova
Design & Technical Edits: Anna Conrad
Design & Illustrations: Yonca Zaim
Issue Editors: Anna Conrad, Yonca Zaim


